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E X C H A N G E , C O M P L E M E N T A R I T Y ,
CO-INHERENCE: ASPECTS 
O F  C O M M U N IT Y  IN  C H A R L E S  W IL L IA M S
SISTER MARY ANTHONY WEINIG
E xchange, c o m p le m e n ta r i ty , c o r re s p o n d e n c e ,  
b e a r in g  one a n o t h e r 's  b u rd e n s ,  s u b s t i t u t i o n ,  co -  
in h e r e n c e - - th e  id e a  t h a t  ea ch  o f  th e s e  te rm s 
a p p ro a c h e s  i s  n o t  j u s t  a r e c u r r e n t  them e o r  an 
u n d e r ly in g  p r i n c i p l e ,  b u t  a t o t a l  c o n te x t  in  
w hich a l l  o f  C h a r le s  W il l ia m s ' w r i t i n g s  have  t h e i r  
r e a l  s i g n i f i c a n c e .  He comes a t  th e  n o t io n  from  
a l l  s o r t s  o f  a n g le s ,  s t r e s s i n g  i t s  " n a tu r a ln e s s "  
in  p r e p a r a t io n  f o r  c la im in g  i t  a s  a means o f  t r a n ­
scen d en ce  o f  th e  m e re ly  n a t u r a l  o r d e r ,  and a s  a 
way o f  a c t u a l i z i n g  th e  a r t i c l e s  o f  th e  A p o s t le s '
C reed  th a t '  d e a l  m ost l i t e r a l l y  w ith  human r e l a t i o n ­
s h ip s  and w ith  th e  d iv in e  r e a l i t y  th e y  a r e  a n a lo g u e s  
f o r :  th e  communion o f  s a i n t s  and th e  f o r g iv e n e s s
o f s i n s .
W il l ia m 's  a l l - e n c o m p a s s in g  u n iv e r s e  i s  one 
c r e a te d  and redeem ed. What i s  c r e a te d  by th e  a l l -  
lo v in g  F a th e r  i s  g o o d --h e n c e  th e  Way o f  A f f i r m a t io n  
p re d o m in a te s  o v e r th e  v i a  n e g a t iv a  in  W il l ia m s ' 
e x h o r ta to r y  mode. What i s  redeem ed th ro u g h  t h a t  
exem plar o f  c o - in h e re n c e ,  th e  i n c a r n a t i o n  (and  d e a th  
and r e s u r r e c t i o n )  o f  th e  a l l - c o m p a s s io n a te  Son o f  
God and o u r  b r o th e r  i s  l i f t e d  to  a  new p la n e  o f  
b e in g . On t h i s  l e v e l  o f  g r a c e ,  th e  g i f t  o f  th e  Holy 
S p i r i t ,  m ankind p a r t i c i p a t e s  i n ,  c o - in h e r e s  in  
d iv in e  l i f e .  The community o f  th e  sa v e d , th e  C hurch , 
i s  m odeled  upon th e  l i f e  o f  th e  T r i n i t y  and i t s  
m u tu a l c o - in h e re n c e ,  and th e  i n t e r r e l a t i o n s h i p s  o f  
th e  human com m unity, i n s o f a r  a s  th e y  a r e  g ra c e d , 
have a s u p e rn a l  d im en sio n  a s  w e ll  a s  an  e x i s te n c e  on 
th e  l e v e l  o f  human a c t s .  And h e r e  t h e r e  i s  a s a c r a ­
m e n ta l q u a l i t y ,  a p r o p e r ty  o f  s ig n s  s ig n i f y in g  h ig h ­
e r  r e a l i t y ,  and even b r in g in g  a b o u t o r  e n a b l in g  us 
to  p lu g  in to  w hat th e y  s i g n i f y ,  t h a t  W illia m s  t r i e s  
to  show as o p e r a t iv e  in  h i s  sy m b o lic  f i c t i o n s .
We a r e  c o n f ro n te d  in  W ill ia m s , to  a g r e a t e r  
e x t e n t  th a n  i s  o f t e n  c r e d i t e d ,  n o t  o n ly  w ith  a  
" th e o lo g y  o f  ro m a n tic  lo v e "  w hich  M rs. S h id e le r  
w r i t e s  o f  so w e l l ,  b u t  a l s o  w ith  an  e c c l e s io lo g y  and 
a s a c ra m e n ta l  sy s tem . W ill ia m s ' p e r s o n a l  o r i e n t a ­
t i o n  was p ro fo u n d ly  "C hurch" (A l ic e  Mary H a d f i e ld 's  
I n t r o d u c t io n  to  C h a r le s  W il l ia m s , 1959, makes t h i s  
v e ry  c l e a r ) . I t  was way o f  l i f e  and c a te g o ry  o f  
th o u g h t; i t  was th e  s ta n c e  from  w h ich  h e  v iew ed  
e x p e r ie n c e  and r e l a t i o n s h i p s ;  i t  was th e  s o u rc e  o f  
o rd e r  and fram e o f  r e f e r e n c e  f o r  h i s  a t te m p ts  to  
u n d e rs ta n d  and to  e x p la in  w hat came in to  h i s  k en .
H is a s su m p tio n s  a r e  th o s e  o f  a member o f  a com munity 
o f  b e l i e v e r s .  He does n o t  " p re a c h "  them  in  h i s  
n o v e ls ;  he s im p ly  ta k e s  f o r  g r a n te d  t h a t  th e y  a r e  
re c o g n iz e d . Som etim es he s t a t e s  d i r e c t l y  i n  h i s  
n o n - f i c t i o n  p ro s e  h i s  b ro a d  v iew  o f  c o - in h e re n c e .
See f o r  in s t a n c e  th e  p o s t s c r i p t  to  The D escen t o f  
th e  Dove (1 9 3 9 ):
At th e  b e g in n in g  o f  l i f e  in  th e  n a t u r a l  o r d e r  
i s  an a c t  o f  s u b s t i t u t i o n  and c o - in h e re n c e .
A man can  have no c h i l d  u n le s s  h i s  se e d  i s  
r e c e iv e d  and c a r r i e d  by a woman; a  woman can 
have no c h i ld  u n le s s  she  r e c e iv e s  and c a r r i e s  
th e  se e d  o f  a m a n - - l i t e r a l l y  b e a r in g  th e  b u r ­
d en . I t  ' i s  n o t  o n ly  a  m u tu a l a c t ;  i t  i s  a 
m u tu a l a c t  o f  s u b s t i t u t i o n .  The c h i ld  i t s e l f
f o r  n in e  m onths l i t e r a l l y  c o - in h e r e s  i n  i t s  
m o th e r; th e r e  i s  no  human c r e a t u r e  t h a t  has  
n o t  sp ru n g  from  su c h  a p e r io d  o f  su ch  an 
i n t e r i o r  g ro w th . (p . 212)
T h is  p a s s a g e  g o es on to  t a l k  a b o u t a n o th e r  c o - in h e r ­
ence  " i n  an  a n c e s t r a l  and co n te m p o ra ry  g u i l t , "  a b o u t 
b a p t is m  and c o n f i r m a t io n .  (The page r e f e r e n c e  i s  to  
th e  C o l l in s  p a p e r b a c k .)
A 1941 p a m p h le t , "The Way o f  E x c h a n g e ,"  w hich  
Anne R i d le r  in c lu d e s  i n  th e  Image o f  th e  C i ty  and 
O th e r  E ssa y s  (1958) i s  p a r t i c u l a r l y  c l e a r :
I f  t h i s  p r i n c i p l e  o f  ex c h a n g e , s u b s t i t u t i o n ,  
and c o - in h e r e n c e  ( in h e r in g  in  e a c h  o th e r )  i s  
a t  a l l  t r u e ,  th e n  i t  i s  t r u e  o f  th e  w hole 
n a t u r e  o f  man. I f  i t  i s  t r u e ,  th e n  we depend 
on i t  a l t o g e t h e r - - n o t  a s  a le s s e n i n g  o f  i n d i ­
v i d u a l i t y  o r  m o ra l d u ty  b u t  a s  th e  v e ry  fu n d a ­
m e n ta l p r i n c i p l e  o f  a l l  i n d i v i d u a l i t y  and o f  
a l l  m o ra l d u ty  . . . .  So g r e a t  a b u s in e s s  o f  
exchange  and s u b s t i t u t i o n  f i l l s  th e  p h ra s e  
' b e a r  ye one a n o t h e r ' s b u r d e n s ’ w i th  a much 
f u l l e r  m eaning th a n  i s  g e n e r a l l y  a s c r ib e d  le 
to  i t .  B ut t h a t  f u l l e r  m eaning i s  no l e s s  
p r a c t i c a l  th a n  th e
u s u a l  m ean ings o f  b e in g  s y m p a th e tic  and d o in g  
e x t e r i o r  a c t s  'o f  k in d n e s s  and o f  l o v e ' .  I t  
i s  v e r y  p r o p e r  t h a t  th e y  sh o u ld  be d o n e . But 
t h a t  i s  b e c a u s e  we o u g h t to  be 'm em bers one o f  
a n o t h e r ' - -m em bra, l im b s ,  n o t  members o f  th e  
same s o c i e t y .  C h r i s t i a n s  a r e  n o t  members o f  
a c lu b .  Men and women a r e  n o t  members o f  a 
c lu b ;  th e y  a r e  'm em bers' o f  m ank ind , w h ich  i s  
n o t  a c lu b .  From c h i l d b i r t h  to  th o s e  ( in  D a n te 's  
p h ra s e )  ' a d u l t  in  l o v e ' ,  t h e r e  i s  b u t  one N a tu re . 
T h a t N a tu re  i s  n o t  d iv id e d  from  g r a c e ;  i t  i s  i n ­
deed  ( l e t  i t  b e  s a id  w i th  su b m is s io n  to  th e  
th e o lo g ia n s )  th e  n a tu r e  o f  g r a c e .  The d i f f e r ­
e n c e ,  i n  t h a t  sen se ., i s  o n ly  a  d i f f e r e n c e  o f  
pow er. . . .
Com pacts can  be made f o r  th e  ta k in g  o v e r 
o f  th e  s u f f e r i n g  o f  t r o u b l e s , and w o r r i e s , and 
d i s t r e s s e s ,  a s  s im p ly  and a s  e f f e c t u a l l y  a s  an 
a s s e n t  i s  g iv e n  to  th e  c a r r y in g  o f  a p a r c e l .
(p p . 150-152)
Som etim es W illia m s  c lo a k s  o r  em bodies h i s  p e r ­
c e p t io n  p o e t i c a l l y  a s  i n  h i s  A r th u r ia n  lo n g  poem s, 
e s p e c i a l l y  The R egion  o f  th e  Summer S ta r s  (posthum ous
G rounded so i n  th e  A cts  and p a c ts  o f  th e  E m pire , 
d o c t r i n e  and im age . . .
. . . w ere  th e  w ise  com pan ions.
They m easu red  th e  a n g le  o f  c r e a t i o n ;  in  th r e e  
d e g re e s
a lo n g  th e  h a z e l  th e y  m ounted th e  m a th em a tic s  
o f  th e  s o u l ,
no wisdom s e p a r a te  b u t  f o r  th e  c o n v e n ie n c e  o f  
nam ing
and th e  c la im in g  by th e  i n t e l l e c t u a l  a r t  o f  
i t s  p a r t
27
in  th e  common u n io n . So, a t  th e  f i r s t  s t a ­
t i o n ,
w ere th o s e  who l i v e d  by a  f ra n k n e s s  o f  h o n o u r­
a b le  ex ch an g e ,
la b o u r  in  th e  kingdom , d e v o tio n  i n  th e  C hurch , 
th e  need
each  had o f  o th e r ;  t h i s  was th e  m easurem ent 
and m o tio n
o f  p r o c e s s - - th e  se e d  o f  a l l  c i v i l  p o l i t y  
among Esquim aux o r  H o t t e n to t s ,  and in  any 
tu r b u le n t  t r i b e  
th e  c e a s in g  o f  s t r i f e ;  . . .
. . . s e r v i t u d e  i t s e l f  
was sw e e tly  f e e 'd  o r  f r e e d  by th e  w i l l i n g  
p r o f f e r
o f  i t s e l f  to  a n o th e r ,  th e  ta k in g  o f  a n o th e r  
to  i t s e l f
in  d e g re e ,  th e  m aking o f  a  m u tu a l b e a u ty  in  
e x c h a n g e ,
be th e  exchange d u t i f u l  o r  f r e e l y  d e b o n a ir ;  
d u ty  so and d e b o n a ir  freedom  m in g le d , 
ta k in g  and g iv in g  b e in g  th e  l i v i n g  o f  l a r g e s s e ,  
and in  l e s s  th a n  t h i s  th e  kingdom  h a v in g  no 
s a v in g .
The Com pany's seco n d  mode b o re  f a r t h e r  
th e  la b o u r  and f r u i t i o n ;  i t  exchanged  th e  
p ro p e r  s e l f
and w h e re v e r  n ee d  was drew  b r e a th  d a i ly  
in  a n o t h e r 's  p la c e ,  a c c o rd in g  to  th e  g ra c e  
o f  th e  S p i r i t
'd y in g  each  o t h e r ' s  l i f e ,  l i v i n g  e a c h  o t h e r ' s  
d e a t h ' .
T e r r i b l e  and lo v e ly  i s  th e  g e n e r a l  s u b s t i t u ­
t i o n  o f  s o u ls
th e  F le s h - ta k in g  o rd a in e d  f o r  i t s  m o r ta l  
im ages
in  i t s  f i r s t  c r e a t i o n ,  and now in  I t s  su b lim e  
s e l f
show s, s in c e  I t  d e ig n e d  to  be dead  in  th e  
s te a d  o f  ea ch  man.
T h is  to  be p r a c t i s e d  th e  h id d e n  co n te m p la -  
t i v e s  knew
th ro u g h o u t th e  E m p ire , and d a i l y  s lew  and 
w ere s l a i n ;
t h i s  to  be p r a c t i s e d  th e  w hole Company b e l ie v e d  
and g e n t ly  and s w e e tly  r e c e iv e d  in  th e  s h in in g  
a i r
even  a t  C am elo t; . . . .
Few --and  t h a t  h a r d ly - - e n t e r e d  on th e  t h i r d  
s t a t i o n ,  w here th e  f u l l  s a l v a t i o n  o f  a l l  s o u ls  
i s  s e e n , and t h e i r  c o - in h e r in g ,  a s  when th e  
T r i n i t y
f i r s t  made man in  T h e i r  im age , and now r e s t o r e d  
by th e  one a d o re d  s u b s t i t u t i o n ;  . . . .
(p p . 37-39)
Som etim es, and h e re  he seems m ost e x t r a v a g a n t ,  
W illia m s em ploys m yth o f  h i s  own d e v i s in g ,  a s  i n  th e  
n o v e ls .  I n c i d e n t a l l y ,  th e s e  f u r t h e r  e x e m p lify  th e  
web o f  in te rd e p e n d e n c e  by t h e i r  l i n k s  w i th  and b o r ­
row ings from  a w ide ra n g e  o f  l o r e  and l e t t e r s .  The 
G r a i l ,  th e  T a ro t  f i g u r e s ,  th e  n e o - P la to n ic  a r c h e ­
ty p e s  move a lo n g  in  t h e i r  own g ro o v e s ,  b u t  r e a s s e r t  
th e  o r d e r  w hich  m ust g o v ern  o u r c o n c e rn s  and  th e  
ways o f  g iv in g  w hich  b r in g  i t  a b o u t .  C h a r le s  Moor­
man makes some u s e f u l  o b s e r v a t io n s  and  d i s t i n c t i o n s  
in  th e  l a s t  c h a p te r  o f  A r th u r ia n  T r ip ty c h  (1 9 6 0 ):
The la n g u ag e  o f  m yth p ro c e e d s  s im u lta n e o u s ly  
on two l e v e l s  o f  d i s c o u r s e  [ th e  sy m b o lic  and 
th e  r e a l ] , u s in g  th e  te rm s  o f  b o th  i n d i s c r im ­
i n a t e l y .................... [S om eth ing  s i m i l a r l  i s  d i s ­
c e r n ib l e  in  th e  s t r u c t u r e  o f  m e ta p h o r ic a l  l a n ­
g uage . The n o n s a c r a m e n ta l i s t  p o e t  s t a t e s  h i s  
p o in t  and th e n  p ro c e e d s  to  i l l u s t r a t e  i t  in  
m e ta p h o r ic a l  te rm s . The s a c r a m e n ta l i s t  p o e t ,  
on th e  o th e r  h a n d , ca n  make an i d e n t i f i c a t i o n  
o f  symbol and o b je c t  so  co m p le te  t h a t  th e  d i a ­
l e c t i c  o f  th e  poem may p ro c e e d  in  e i t h e r  sym­
b o l i c  o r  d e n o ta t i v e  te r m s , i n  th e  la n g u a g e  o f  
e i t h e r  v e h i c l e  o r  t e n o r .
C h a r le s  W illia m s  f in d s  i n  th e  A r th u r ia n  m yth 
an  " o b j e c t iv e  c o r r e l a t i v e "  p e r f e c t l y  a d a p te d  
to  h i s  p a r t i c u l a r  c o n c e p t io n s  o f  th e  n a tu r e  
o f  s o c i e t y  and r e l i g i o n .  . . .  by p la c in g  h i s  
m ain  em phasis  on th e  G r a i l  q u e s t  s e c t i o n  o f  
th e  m yth and by e n v i s io n in g  th e  w ho le  m yth a s  
th e  s to r y  o f  a c i v i l i z a t i o n  d e s tro y e d  by i t s  
f a i l u r e  to  a c t  upon r e l i g i o u s  r a t h e r  th a n  
s e c u la r  v a l u e s ,  W illia m s  i s  a b l e  to  i d e n t i f y  
th e  f a i l u r e s  o f  th e  A r th u r ia n  c i v i l i z a t i o n  
w ith  th o s e  o f  h i s  own . . . e x p r e s s in g  h i s  
c o n c e rn  a t  th e  d i s s o l u t i o n  o f  r e l i g i o u s  v a lu e s  
in  h i s  own tim e . The them es o f  W il l ia m s ' r e ­
made A r th u r ia n  m yth th u s  s tem  from  and a r e  
r e a p p l i c a b l e  to  c o n tem p o ra ry  p ro b le m s . I t  i s  
c l e a r  t h a t  W illia m s  c o u ld  n e v e r  h av e  su c ce ed ed  
in  e x p r e s s in g  th e s e  them es d i r e c t l y  i n  te rm s 
o f  a c o n tem p o ra ry  s e t t i n g ;  h i s  e a r l y  n o v e l s ,  
i t  seem s to  me, a r e  p a r t i a l  f a i l u r e s  f o r  j u s t  
t h i s  r e a s o n .  (p p . 150 , 151-152)
T h is  i s  n o t  th e  p la c e  to  p a s s  judgm en t on th e  q u a l ­
i t y  o f  th e  n o v e l s ,  b u t  s im p ly  to  p o in t  o u t th e  
m ethod in  W il l ia m s ' sy m b o lic  n a r r a t i v e s .  In  c o n ­
t e n t ,  th e  D e sc e n t i n t o  H e l l  i s  o f  c o u r s e  th e  c l e a r ­
e s t  exam ple o f  th e  p r i n c i p l e  o f  e x c h a n g e , b u t  in  
a l l  th e  o r d e r  w h ich  i s  r e s t o r e d  i s  t h a t  o f  th e  com­
m u n ity  W illia m s  h as  d e s c r ib e d  m ore e x p l i c i t l y  e l s e ­
w here .
A v e ry  r i c h  f i e l d  f o r  d i s c o v e r in g  W ill ia m s ' 
b e n t  and  r e s o l u t i o n  i s  h i s  a n a ly s i s  and i n t e r p r e ­
t a t i o n  o f  th e  w ork o f  o t h e r s .  In  fo rm a l s tu d i e s  
and odd e s s a y s  h i s  r e a d in g  i s  b o th  r e v e a l in g  and 
i d i o s y n c r a t i c .  H is t r e a tm e n t  o f  D an te  i s  w e l l  known. 
W il l ia m s ' a t-h o m e n e ss  in  th e  po lysem ous s t r u c t u r e  
goes w i th o u t  s a y in g .  The l i n k s  h e  f o rg e s  w ith  l e s s ­
e r  p o e ts  may be s u b t l e r  b u t  a r e  no l e s s  m e a n in g fu l.  
C o v e n try  P a tm o re , f o r  i n s t a n c e ,  i s  n o t  g iv e n  s u s ­
ta in e d  a t t e n t i o n  anyw here i n  W il l ia m s ' c r i t i c a l  
p r o s e ,  b u t  h i s  name r e c u r s  c o n s t a n t l y ,  a s  i f  W i l l ­
iam s b e l i e v e s  t h a t  we a r e  (o f  c o u r s e )  a c q u a in te d  
w ith  th e  V ic t o r i a n  p o e t  o f  n u p t i a l  lo v e .  W ill ia m s ' 
own e a r ly  poems h av e  t h e i r  u x o r io u s  a s p e c t s ,  b u t  i t  
i s  p ro b a b ly  P a tm o r e 's  r e i t e r a t e d  d ic tu m  t h a t  th e  
lo v e  o f  man and  woman in  m a r r ia g e  i s  an  a n a lo g u e  
f o r  th e  r e l a t i o n  o f  C h r i s t  to  th e  C hurch  t h a t  m ost 
g r ip p e d  W ill ia m s . F o r  y e a r s  W illia m s  w orked s id e  
by s id e  a t  O xford  U n iv e r s i t y  P r e s s  w i th  F r e d e r ic k  
P ag e , an a r d e n t  e n t h u s i a s t  and a s e r io u s  s tu d e n t  
o f  h i s  th e o ry  and p r a c t i c e . 1 We c o u ld  assum e t h a t  
some o f  P a g e 's  i n t e r e s t  i n  P a tm o re  w ould  ru b  o f f  on 
W ill ia m s , o r  f i n d  a w i l l i n g  s h a r e r ,  even  w ith o u t  th e  
f o l lo w in g  u n p u b lis h e d  l e t t e r  to  th e  b io g r a p h e r  o f  
P a tm o r e 's  d a u g h te r :
T w e lf th  N ig h t ,  1915
D ear M other S t .  I g n a t i u s ,
You a r e  q u i t e  welcom e to  k eep  th o s e  P atm ore 
e s s a y s  you  h a v e : I  am s u r e  you w ould l e t  me
have them b a c k  a g a in  i f  I  had  any o p p o r tu n i ty  
o f  p r i n t i n g  them . B ut I  c a r e  a s  l i t t l e  to  make 
a n o i s e  on P a tm o re 's  b e h a l f  a s  he d id  on h i s  
own: i t  i s  enough to  im p re g n a te  W illia m s , and
to  r e i n f o r c e  y o u r p le a s u r e ' i n  h im , and anybody 
e l s e ' s  whom a s i m i l a r  ch an ce  b r in g s  in  my way.
P,ray b e l i e v e  me to  be y o u rs  v e ry  s i n c e r e l y ,
F re d . P age2
The g q n t le  W illia m s  h as  n o t  to o  much in  common 
w ith  P a tm ore  th e  a u t o c r a t  o f  th e  p re c e d in g  g e n e ra ­
t i o n ,  b u t  s h a re d  v ie w s on lo v e  a r e  g r e a t  l e v e l e r s .  
A l ic e  M e y n e ll , whom P atm ore had  w o rsh ip p e d  in  h i s  
l a s t  y e a r s  ( d . 1 8 9 6 ) , was a l s o  a f r i e n d  o f  F re d e r ic k  
P ag e ; and h e lp e d  th e  young W illia m s  to  g e t  h i s  f i r s t  
book o f  poems p u b lis h e d  (The S i l v e r  S t a i r , 1912 ).
J o h n  H e a th -S tu b b s  r e g a rd s  W illia m s  a s  " b e lo n g in g
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to  th e  t r a d i t i o n  o f  C h r i s t i a n  t r a n s c e n d e n ta l i s m  in  
E n g l is h  p o e t r y - - t h e  g r e a t  t r a d i t i o n  o f  S p e n s e r ,  
V aughan, th e  l a t e r  W ordsw orth  and  C o le r id g e ,  an d  
C o v e n try  P a tm o re " 3 and  ad d s  t h a t  W i l l ia m s ' " o u t ­
l i n e s  o f  R om antic  T h eo lo g y "  a r o u s e d  d o u b ts  l i k e  
th o s e  le a d in g  to  P a tm o re Ys s u p p r e s s io n  o f  S ponsa 
D e i, an  u n p u b lis h e d  w ork d i s c u s s i n g  m y s t i c a l  t h e o l -  
ogy in  te rm s  o f  n u p t i a l  im a g e ry . W i l l ia m s ' e a r l y  
poem s, a s  a  g la n c e  down th e  l i s t  o f  t i t l e  i n  Poems 
o f  C o n fo rm ity  (1 9 1 7 ) , D iv o rc e  (1 9 2 0 ) , Windows o f  
N ig h t (1925) w i l l  show , a r e  m ore c h u r c h ly  th a n  
e r o t i c .
F o r W illia m s  th e  f u l l e s t  e a r t h l y  r e a l i z a t i o n  
o r  m odel o f  com m unity seem s c o n s i s t e n t l y  th r o u g h ­
o u t h i s  w r i t i n g  l i f e  to  be C h u rc h , n o t  n e c e s s a r i l y  
t r iu m p h a n t ,  b u t  p o t e n t u a l , u n d e r  a t t a c k ,  f a l l i n g  
s h o r t  i t  may b e ,  th o u g h  a lw a y s  s t r i v i n g  f o r  o r d e r  
and d e p e n d e n t upon m u tu a l s e l f - g i v i n g .  H is  e c c l e -  
s io lo g y  i s  o f  a C hurch  i n  v i a , C h u rch  a s  p e o p le ,  
whose r i t u a l  t r u l y  e x p r e s s e s  t h e i r  a p p ro a c h  to  th e  
t r u l y  t r a n s c e n d e n t .
1See h i s  P a tm o re : A S tu d y  i n  P o e t r y  (London:
O xfo rd  U. P r e s s , 1 9 3 3 ) .
2P age a l s o  e d i t e d  C o v e n try  P a tm o re , C o u rag e  in  
P o l i t i c s  and  O th e r  E s s a y s  (L ondon : O x fo rd , 1 9 2 1 ) .
The o r i g i n a l  o f  t h i s  l e t t e r  i s  in  B o s to n  
C o l le g e  L i b r a r y 's  P a tm o re  c o l l e c t i o n .
3 B r i t i s h  Book News S u p p le m e n t, #63 ( 1 9 5 5 ) ,  p . 15.
ORIGIN OF THE NAME "NARNIA"
ALBERT A. BELL, JR.
One o f  th e  m o st s a t i s f y i n g  th in g s  a b o u t th e  
C h r o n ic le s  o f N a rn ia  i s  t h a t  t h e  nam es f i t  so  w e l l  
w ith  th e  mood and c h a r a c t e r s  o f  th e  s t o r y .  The 
b u m b lin g  g i a n t  W im b le w e a th e r , th e  a u d a c io u s  m ouse 
R e e p ic h e e p , th e  g e n t l e  f a u n  Tum nus, th e  s i n i s t e r  
F e n r i s  U l f ,  and  a l l  th e  r e s t  seem  made f o r  t h e i r  
names o r  t h e i r  nam es made e s p e c i a l l y  f o r  them .
Even th e  name " N a rn ia "  i t s e l f  h a s  a l i l t i n g ,  o t h e r ­
w o r ld ly  q u a l i t y  a b o u t i t ,  a s  i s  a p p r o p r i a t e  f o r  
t h i s  o th e r  w o r ld ,  w h ich  i s  s im p ly  som ew here e l s e .  
Where d id  L ew is g e t  th e  name? C h a r le s  A. B rad y , 
some tw e n ty  y e a r s  a g o , t h e o r i z e d  t h a t  " th e  name 
seem s to  echo  b o th  A n g ria  an d  N o r n s ." l  B u t , a s  
M a r jo r ie  E. W rig h t was th e  f i r s t  to  r e c o g n iz e 2 , 
th e  name " N a rn ia "  i s  a c t u a l l y  ta k e n  from  th e  a n ­
c i e n t  L a t in  l i t e r a t u r e  w h ich  L ew is had  s tu d i e d  
s in c e  c h i ld h o o d  and w h ich  he lo v e d  so  d e e p ly .
T h is  f a c t ,  h o w ev er, does n o t  seem  to  h a v e  becom e 
w id e ly  known. C ly d e  K ilb y  r e f e r s  t o  W r ig h t 's  o b ­
s e r v a t io n  in  a f o o t n o t e 3 , b u t  L e w is ' u s e  o f  L a t in  
l i t e r a t u r e  a s  a  s o u rc e  d e s e r v e s  m ore a t t e n t i o n ,  
f o r  he d raw s from  a u th o r s  o th e r  th a n  L iv y  ( th e  
o n ly  one m e n tio n e d  by W rig h t)  and  h e  d raw s m ore 
th a n  j u s t  th e  w ord " N a rn ia "  from  th e s e  a n c i e n t  
w r i t e r s .
L e w is ' f a m i l i a r i t y  w i th  c l a s s i c a l  l i t e r a t u r e  
i s  a p p a r e n t  to  anyone who ev en  g la n c e s  a t  T i l l  We 
Have F a c e s . a  r e t e l l i n g  o f  t h e  m yth  o f  C up id  and 
P syche fo u n d  i n  th e  s e c o n d - c e n tu ry  L a t in  w r i t e r  
A p u le iu s .  B ut h i s  s tu d y  o f  L a t in  was l i f e l o n g .
He t e l l s  u s  i n  S u rp r is e d  by Jo y  t h a t  he b eg a n  s tu d y ­
in g  th e  la n g u a g e  a t  home w ith  h i s  m o th e r , who d ie d  
when he was a b o u t n in e .  He c o n t in u e d  h i s  w ork  in  
s c h o o l and a t  M a lv ern  " r a p i d l y  fo u n d  my f e e t  in  
L a t in  and E n g l is h "  (p . 5 8 ) . He won a  c l a s s i c a l  
s c h o la r s h ip  to  M a lv ern  C o l le g e  i n  1913 and  in  1917 
e n te r e d  U n iv e r s i t y  C o l le g e ,  O x fo rd , i n  c l a s s i c s .
He a d m its  i n  S u r p r i s e d  by Jo y  (p . 144) t h a t  he 
re a c h e d  h i s  l a t e  f i f t i e s  w i th o u t  e v e r  r e a d in g  one 
w ord o f  C a e s a r ,"  b u t  h i s  a c q u a in ta n c e  w i th  th e  o th e r  
m a jo r L a t in  w r i t e r s  i s  o b v io u s .  On p p . 38 -39  o f  
J o y ,  f o r  ex a m p le , he a l l u d e s  to  C ic e ro  and M a r t i a l .  
The r e f e r e n c e s  to  M a r t i a l  i s  o f  p a r t i c u l a r  i n t e r e s t  
b e c a u s e  i n  one o f  h i s  poems M a r t i a l  t a l k s  a b o u t
" N a r n ia ,  g i r d e d  .by a s t r e a m ,  w h i te  w i th  i t s  s u lp h ­
u ro u s  e d d i e s , th o u  w hose tw in  p e a k s  a r e  s c a r c e  to  
b e  s c a le d "  ( 7 .9 3 ) .  T h is  d e s c r i p t i o n  i s  e s p e c i a l l y  
n o te w o r th y  b e c a u s e  i n  The L io n , th e  W itc h , and th e  
W ardrobe th e  W hite  W itch  t e l l s  Edmund h e  ca n  f i n d  
h e r  c a s t l e  "b e tw e e n  th o s e  two h i l l s . "
O th e r  r e f e r e n c e s  t o  N a r n ia  (m odern  N a r n i ,  a b o u t ’ 
f i f t y  m i le s  n o r th  o f  Rome) a p p e a r  in  t h e  w orks o f  
P l in y  th e  E ld e r  (N a tu r a l  H is to r y  3 .1 1 3 : 3 1 .5 1 ) ,
P l in y  th e  Y ounger ( E p i s t l e s  1 . 4 ) ,  T a c i tu s  A n n a ls  
3 . 9 ) ,  an d  L iv y  1 0 .1 0 ;  2 7 .9 ;  2 7 .5 0 ; 2 9 .1 5 ) .  TKe-  
l a s t  t h r e e  p a s s a g e s  i n  L iv y  o c c u r  i n  th e  n a r r a t i v e  
o f  H a n n ib a l 's  w ar a g a i n s t  Rome, a  s e c t i o n  w h ich  
B r i t i s h  s c h o o lb o y s  o f  L e w is ' g e n e r a t i o n  knew a l l  
to o  w e l l .  In  2 7 .5 0  L iv y  d e s c r i b e s  "tw o  ho rsem en  
from  N a r n ia ,  who h ad  ta k e n  p a r t  i n  th e  b a t t l e , "  
a  p h r a s e  w h ich  so u n d s  l i k e  so m e th in g  s t r a i g h t  o u t  
o f  th e  C h r o n ic le s .
I t  does n o t  d im in is h  L e w is ' a c h ie v e m e n t to  
c a l l  a t t e n t i o n  to  th e  o r i g i n  o f  th e  name o f  one o f  
h i s  f i n e s t  w o rk s . I t  s im p ly  m akes u s  aw are  o f  th e  
m a n 's  e r u d i t i o n .  L ew is w as in d e e d  a w e l l - r e a d ,  even  
a b o o k is h ,  man. I t  was i n e v i t a b l e  t h a t  th in g s  he 
had  r e a d  and p e rh a p s  c o n s c io u s ly  f o r g o t t e n  sh o u ld  
f i n d  t h e i r  way from  h i s  s u b c o n s c io u s  th ro u g h  h i s  pen 
i n t o  h i s  s t o r i e s .  The f a c t  t h a t  th e  name " N a rn ia "  
h a s  ta k e n  on a new m ean ing  and e x i s t e n c e  w h ich  t o ­
t a l l y  e c l i p s e s  i t s  o r i g i n  i s  a m e asu re  o f  L e w is ' 
g e n i u s .
FOOTNOTES
" F in d in g  God in  N a r n ia ,"  A m erica  96 (O c t. 27 , 
1 9 5 6 ) , 104. 
2The Cosm ic Kingdom o f  M yth: A S tu d y  in  th e
M y th -P h ilo so p h y  o f  C h a r le s  W il l ia m s , C. S . L ew is, 
and J .  R. R. T o lk ie n "  (P h . D. d i s s e r t a t i o n ;  U n iv . 
o f  I l l i n o i s ,  1 9 6 0 ) , p . 153.
3The C h r i s t i a n  W orld o f  C. S . Lew is (G rand 
R a p id s : E e rd m a n 's ,  1 9 6 4 ) , p . 121n.
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